ENGL 3820, Literature for the Young Child

In-class Exercise on Fairytales

Spring 2012

Instructions

Working with your team, answer the following questions and think about how you can present your answers to the rest of the class.  Each team will have a different set of questions, but everyone will be responsible for knowing ALL the answers, so be sure to work hard to create a truly useful resource for the other students.  I’ll be scanning your document and making it available to the entire class on the blog.
I randomly selected Sara L. and Melissa to serve as judges of the depth and quality of your answers.  By that I mean that at the end of each of your presentations, Sara and Melissa can ask for any sort of clarification – they will be your peer testers to see that each question is answered satisfactorily.  That means that while you are working on your responses, they will be talking through all of the questions with me so that they are really well-prepared to ask you about your work.
Team One:  Natalie, Sarah B., Katie O., and Brandon

Q1.  Jack Zipes discusses the changes that occurred when folk tales were written down and became fairy tales.  He notes that because so few people could read during the late eighteenth and early nineteenth century, the values of the elite readers were featured in the tales (335).  Making reference to Perrault’s “Cinderella,” what aspects of wealthy or privileged society seem to be present?  

Q2.  What are the social norms that are held up as being important in Perrault’s “Cinderella”?  Who behaves against those norms and what happens to them?

Team Two:  Melody, Angelo, Amber H., and Emily B.

Q3.  Here is another copy of the morals that were attached to the original version of Perrault’s “Cinderella.”  Read through them, and write out a summary in your own words for each moral: 

Moral: Beauty in a woman is a rare treasure that will always be admired. Graciousness, however, is priceless and of even greater value. This is what Cinderella's godmother gave to her when she taught her to behave like a queen. Young women, in the winning of a heart, graciousness is more important than a beautiful hairdo. It is a true gift of the fairies. Without it nothing is possible; with it, one can do anything.

Another moral: Without doubt it is a great advantage to have intelligence, courage, good breeding, and common sense. These, and similar talents come only from heaven, and it is good to have them. However, even these may fail to bring you success, without the blessing of a godfather or a godmother.

Q4.  Now that you have a clear understanding of each moral, how might the second moral appear to contradict the first?  And which moral seems to win the day in the 1949 and 1998 Disney versions of Cinderella?

Team Three:  Emily C., Dominique, Michelle, and Colleen

Q5.  Zipes notes that Disney placed elements of his own life story into his films.  What aspects of his life does Zipes claim can be found in “Puss in Boots”?  In what ways does Disney alter the original cat-centric text (343-344)?

Q6.  Zipes argues that in addition to featuring autobiographical elements, Disney’s early animated films touched on other themes, as well, including democracy (344).  In what ways are democratic ideals reflected in the 1949 version of Cinderella?

Team Four:  Michael, Ashley, Olivia, and Sydney

Q7.  Zipes suggests that “Disney perpetuated a male myth” regarding “perseverance, hard work dedication, loyalty, and justice” through his film, even though with few exceptions, “they all featured young women as ‘heroines’” (348-349).  He goes on to suggest that heroines such as Cinderella are “pale and pathetic” in contrast to the villains who are “not only agents of evil but represent erotic and subversive forces that are more appealing both for the artists who drew them and the audiences.”  In the case of the 1949 Cinderella, the two villains are Lady Tremaine and Lucifer.  In what scenes might this interpretation make sense?  Describe each villain’s potential appeal.

Q8.  In the 1998 version of Cinderella, how does the wicked stepmother as representative of evil fall into this pattern?  In what ways might her portrayal differ?  Be sure to back up your assertions with example scenes.

Team Five:  Katelyn, Lindsay, Nicole, and Amber G.

Q9.  The 1998 version of Disney’s Cinderella is scored by the famous duo of Richard Rodgers and Oscar Hammerstein II.  The stepmother has a very prominent number early in the text, and she is featured acting in a very dramatic fashion at the ball.  What do the lyrics listed below, combined with her actions in public, tell you about this version of the stepmother?  How does she differ from the stepmother put forward in the 1949 version?


“Falling in Love with Love”

Stepmother Spoken: 

This isn't about Love! It's about Marriage! 

Have I taught you girls nothing?! 

Sung: 

Falling in Love with Love is falling for make-believe! 

Falling in Love with Love is playing the fool! 

Caring too much is such a juvenile fancy! 

Learning to trust is just for children in school. 

I fell in Love with Love one night when the moon was full 

I was unwise with eyes unable to see! 

I fell in Love with Love with love ever-lasting. 

But Love fell out, with me!! 

(Stepsisters) 

Falling in Love with Love is falling for make-believe! 

Falling in Love with Love is playing the fool! 

(Stepmother) 

Caring too much is such a juvenile fancy! 

(Stepsisters) 

Learning to trust is just for children in school. 

(Stepmother) 

I fell in Love with Love one night when the moon was full 

I was unwise with eyes unable to see! 

I fell in Love with Love, Love ever-lasting! 

But love fell out, with me.

Q10.  Zipes claims that Disney’s animated fairy tales feature “neatly ordered patriarchal realms.”  In what ways are neatness and sloppiness featured in both the 1949 and 1998 versions?

Team Six:  Madalyne, Grace, Renee, and Clare

Q11.  The stepsisters are portrayed in very vibrant ways in both the 1949 and 1998 versions of Cinderella.  What are their distinguishing features in each film, and what lessons might young viewers be encouraged to take away from the stepsisters’ behavior?

Q12. The 1998 version of Disney’s Cinderella is scored by the famous duo of Richard Rodgers and Oscar Hammerstein II.  One of the featured comical numbers is “The Stepsisters’ Lament,” performed by Minerva and Calliope.  Read through the lyrics below and answer these questions: a) what is the literary conceit that Rodgers and Hammerstein apply regarding the sisters’ descriptions of Cinderella? And b) how might this song throw a (small) wrench into what Zipes has described as the homogenous world of the fairy tale?

“The Stepsisters’ Lament”

Why would a fellow want a girl like her? 

A frail and fluffy beauty? 

Why can't a fellow ever once prefer 

a solid girl like me?! 

She's a frothy little bubble 

with a flimsy kind of charm 

And with very little trouble 

I could break her little arm! 

Oh oh why would a fellow want a girl like her? 

So obviously unusual? 

Why can't a fellow ever once prefer

a usual girl like me?! 

Her face is exquisite I suppose, 

but no more exquisite than a rose is. 

Her skin may be delicate and soft 

but not any softer that a doe's is.

Her neck is no longer that a swan's 

She's only as dainty as a daisy 

She's only as graceful as a bird... 

So why is the fellow going crazy? 

Oh why would a fellow want a girl like her, 

A girl who's merely lovely? 

Why can't a fellow ever once prefer 

a girl who's merely me?! 

She's a frothy little bubble 

with a frilly sort of air 

and with very little trouble 

I could pull out all her hair!! Haha ha ha! 

Why would a fellow want a girl like her, 

a girl who's merely lovely? 

Why can't a fellow ever once prefer 

a girl who's merely me? 

What's the matter with the man? 

What's the matter with the man? 

What's the matter with the man?!

