The Cat Cinderella
Giambattista Basile
One of the first major collections of European folktales taken from
oral sources was Giambattista Basile's II Pentamerone, published
posthumously during the years 1634-1636. Originally entitled Lo
Cunto de li Cunte, the tale of tales, the work consisted of five sets of
ten diversions, or stories. Supposedly each set of narratives represented one day's worth of tale-telling. The sixth diversion of the first
day was "The Cat Cinderella."
Basile (1575-1632) had apparently heard in Naples many of the
stories he reported in the Pentamerone. In any case, the book was
published in Neapolitan dialect, which unfortunately made it relatively inaccessible even to readers of other Italian dialects. Not until
1742 was it translated into Bolognese dialect and in 1747 into
Italian. It was not translated into German until 1846, when Felix
Liebrecht undertook the task. This volume contained an introduction by Jacob Grimm. The Grimm brothers had known of Basile's
collection earlier and were quite astonished to find that so many of
"their" German "Kinder und Hausmarchen" had been reported in
Naples nearly two centuries before. The interesting publishing history of the Pentamerone has been carefully traced by N.M. Penzer,
and curious readers should refer to this essay for further details.
The somewhat florid style of the Pentamerone's prose may not
be familiar to some readers. Basile evidently loved the local idioms
Reprinted from The Pentamerone of Giambattista Basile, ed. N.M. Penzer
(London: John Lane, 1932), pp. 56-63.
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in Naples, and he probably took much pleasure in embellishing his
version of Cinderella with an ample sprinkling of earthy metaphors
and clever conceits. The force of such puns and patois cannot
always survive translation, but even in English one can sense some
of the extraordinary energy of Basile's retelling of Cinderella.
It should be remarked that Basile's Cinderella was not the first
reporting of the tale in Europe. Tale number 129, "Of a Young Girl
Nicknamed Ass Hide and how she got married with the help of little
ants," added to the original ninety stories contained in Bonaventure
des Periers, Les Nouvelles Recreations et Joyeux Devis of 1558, is
one example of an earlier text. Before that, a sermon delivered in
Strasburg in 1501 made extended reference to the tale. However,
Basile's version, from a historical and esthetic perspective, is probably the earliest full telling of the tale in Europe.
For a detailed account of the numerous editions of the Pentamerone, see N.M. Penzer, "Appendix A: The Bibliography of the
Book," in The Pentamerone of Giambattista Basile, Vol. 2 (London:
John Lane, 1932), pp. 165-271. For the Des Periers text, see Bonaventure des Periers, Novel Pastimes and Merry Tales, trans. Raymond C. La Charite and Virginia A. La Charite, Studies in Romance
Languages 6 (Lexington: University Press of Kentucky, 1972), pp.
250-252. For an account of the various editions of Des Periers, see
James Woodrow Hassell, Jr., "The French Editions of Des Periers'
Tales: A Bibliographical Study," Kentucky Romance Quarterly, 21
(Supplement No. 2) (1974), 185-210. (I am indebted to Professor
Hassell of the University of Georgia for informing me that the
version of Cinderella commonly attributed to Des Periers did not
appear in the first edition of 1558 and seems not to have appeared
until the early 1570s.) For a valuable discussion of the 1501 Strasburg
extended allusion to Cinderella, see S. Singer, Schweizer Marchen,
Untersuchungen zur neueren Sprach- und Literaturgeschichte, 10
(1906), 1-31.

Zezolla, incited by her governess to kill her step-mother, believes
that she will be cherished by the former if she helps her to become
her father's wife; instead she is kept in the kitchen. After many
adventures and by help of thefairies, she wins a kingfor her husband.
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At this tale of the flea all the listeners seemed like statues, and
passed a verdict of imbecility on the foolish King who for a silly trifle
had exposed the happiness of his own flesh and blood and the
succession of the State to such risk. When all had stopped their
mouths, Antonella unstopped hers in the following way:
In the sea of malice, envy always exchanges ruptures for bladders,
and when she hopes to_see others drowned, finds herself under water
or dashed to pieces against a rock. This happened to certain envious
girls whose story I intend to tell you.
There was once, therefore, a Prince who was a widower, and he
had a daughter so dear to him that he saw with no other eyes but hers.
He gave her an excellent teacher of sewing, who taught her chainwork, openwork, 1 fringes and hems and showed her more love than
was possible to describe. The father, however, shortly remarried, and
his wife was an evil, malicious, bad-tempered woman who began at
once to hate her step-daughter and threw sour looks, wry faces and
scowling glances on her enough to make her jump with fright.
The poor child was always complaining to her governess of her
step-mother's ill-treatment, finishing up with "O would to God that
you could be my little mother, who are so kind and loving to me," and
she so often repeated this song toher that she put a wasp in her ear
and, at last, tempted by the devil, her teacher ended by saying, "If you
must follow this madcap idea, I will be a mother to you and you shall
be the apple of my eyeT5 She was going on with the prologue, when
Zezolla (as the girl was called) interrupted her by saying, "Forgive my
taking the words out of your mouth. I know you love me well, mum's
the word, and sufficit; teach me the way, for I am new;2 you write and
I will sign." "Well, then," answered her governess, "listen carefully;
keep your ears open and you shall always enjoy the whitest bread
from the finest flour.3 When your father leaves the house, tell your
step-mother that you would like one of those old dresses that are kept
in the big chest in the closet, to save the one you now have on. As she
always wants to see you in rags and tatters, she will open the chest and
say, 'Hold the lid.' You must hold it while she is rummaging inside
and then suddenly let it fall so that it breaks her neck. After that, you
know well that your father would even coin false money to please
you, so when he fondles you, beg him to take me for his wife, and then
you shall be happy and the mistress even of my life."
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When Zezolla had heard the plan, every hour seemed a thousand
years until she had carried out her governess's advice in every
particular. When the period of mourning for her step-mother was
over, she began to sound her father about marrying her governess. At
first the Prince took it as a joke, but Zezolla so often struck with the
flat that at last she thrust with the point, and he gave way to the
persuasive words of his daughter. He therefore married Carmosina,
the governess with great celebrations.
Now, while this couple were enjoying themselves, Zezolla was
standing at a balcony4 of her house, when a dove flew on to the wall
and said to her, "If ever you desire anything, send to ask for it from
the dove of the fairies of the Island of Sardinia, and you will at once
have it."
For five or six days the new step-mother lavished every sort of
caress on Zezolla, making her take the best seat at table, giving her the
best tidbits, and dressing her in the finest clothes. But after a little
time the service that Zezolla had done her was forgotten, and
banished from her memory (how sorry is the mind that has an evil
mistress!) and she began to push forward six daughters of her own
that she had kept in hiding till then, and so worked on her husband
that they won his good graces and he let his own daughter slip out of
his heart. So that, a loser to-day and a pauper to-morrow, Zezolla
was finally brought to such a pass that she fell from the salon to the
kitchen, from the canopy to the grate, from splendid silks and gold to
dish-clouts, from sceptres to spits; not only did she change her state,
but also her name, and was no longer called Zezolla, but "Cat
Cinderella."
Now it happened that the Prince was forced to go to Sardinia on
important affairs of State, and before he left he asked one by one of
his six step-daughters, Imperia, Colomba, Fiorella, Diamante,
Colombina, and Pascarella, what they wanted him to bring back for
them on his return. One asked for a splendid gown, another for a
head-dress, one for cosmetics for the face, and another games to pass
the time; one one thing and one another. At last, and almost to make
fun of her, he asked his daughter, "And you! what would you like?"
and she answered, "Nothing, except to commend me to the dove of
the fairies and beg them to send me something; and if you forget, may
it be impossible for you to go forward or back. Bear in mind what I
say: thy intent, thy reward."5
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The Prince went away, transacted his affairs in Sardinia, and
bought the things his step-daughters had asked for, but Zezolla went
quite out of his mind. But when they were embarked with the sails
ready unfurled, it was found impossible to make the vessel leave the
harbour: it seemed as if it were detained by a sea-lamprey.6 The
captain of the ship, who was almost in despair, dropped off to sleep
with weariness and in his dreams a fairy appeared to him who said,
"Do you know why you cannot leave the harbour? Because the Prince
who is with you has broken his promise to his daughter, remembering
all the others except his own flesh and blood." As soon as he woke up
the captain told his dream to the Prince, who was overcome with
confusion at his omission. He went to the grotto of the fairies, and
commending his daughter to them, begged that they should send her
some gift.
Behold, out of the grotto there came a young girl, beautiful as a
gonfalon, who bade him thank his daughter for her kind remembrances and tell her to be of good cheer for love of her. With these
words, she gave him a date tree, a spade and a golden can with a silken
napkin; the date tree for planting and the other articles to keep and
cultivate it.
The Prince, surprised at this present, took leave of the fairy and
turned towards his own land. When he arrived, he gave his stepdaughters the things they had asked for, and lastly he handed the
fairy's present to his own daughter. Zezolla nearly jumped out of her
skin with joy and planted the date tree in a fine pot, watering it every
day and then drying it with the silken napkin.
As a result of these attentions, within four days the date tree grew
to the size of a woman, and a fairy came out who said to the girl,
"What do you want?" Zezolla answered that she would like sometimes to leave the house without the sisters knowing it. The fairy
replied, "Whenever you want this, come to the plant and say:
O my golden date tree,
With golden spade, I've dug thee,
With golden can I've watered thee,
With golden napkin dried thee,
Strip thyself and robe thou me,

Then when you want to undress, change the last line and say: Strip
thou me and robe thou thee."
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One day it happened to be a feast-day, and the governess's
daughters went out of the house in a procession all fluttering,7
bedaubed and painted, all ribbons, bells and gewgaws, all flowers and
perfumes, roses and posies. Zezolla then ran to the plant and uttered
the words the fairy had taught her, and at once she was decked out
like a queen, seated on a white horse with twelve smartly attired
pages. She too went where the sisters had gone, and though they did
not recognize her, they felt their mouths water at the beauty of this
lovely dove.
As luck would have it, the King came to this same place and
was quite bewitched by the extraordinary loveliness of Zezolla. He
ordered his most trusty attendant to find out about this fair creature,
who she was and where she lived. The servant at once began to dog
her footsteps, but she, noticing the trap, threw down a handful of
crowns8 that she had obtained for that purpose from the date tree.
The servant, fired by the desire for these glittering pieces, forgot to
follow the palfrey and stopped to pick up the money, whilst she, at a
bound, reached the house and quickly undressed in the way the fairy
had told her. Those six harpies, her sisters, soon returned, and to
vex and mortify her, described at length all the fine things that they
had seen at the feast.
The servant in the meantime had returned to the King and had
told him about the crowns, whereupon the King was furious, and
angrily told him that he had sold his pleasure for a few paltry coins
and that at the next feast he was at all costs to discover who this
lovely girl was and where nested so fair a bird.
When the next feast-day came, the sisters went out, all bedecked
and bedizened, leaving the despised Zezolla by the hearth. But she
at once ran to the date tree and uttered the same words as before,
and behold a band of maidens came out, one with the mirror and
one with the flask of pumpkin water,9 one with the curling-tongs
and another with the rouge, one with the comb and another with the
pins, one with the dresses and one with the necklace and earrings.
They all placed themselves round her and made her as beautiful as a
sun and then mounted her in a coach with six horses accompanied
by footmen and pages in livery. She drove to the same place as
before and kindled envy in the hearts of the sisters and flames in the
breast of the King.
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This time too, when she went away, the servant followed her, but
so that he should not catch her up, she threw down a handful of
pearls and jewels, which this trusty fellow was unable to resist pecking
at, since they were not things to let slip. In this way Zezolla had time
to reach home and undress herself as usual. The servant, quite
stunned, went back to the King, who said, "By the soul of your
departed, if you don't find that girl again, I'll give you a most
thorough beating and as many kicks on your seat as you have hairs
in your beard."
On the next feast day, when the sisters had already started off,
Zezolla went up to the date tree. She repeated the magic spell and
was again magnificently dressed and placed in a golden coach with
so many attendants around it that it looked as if she were a courtesan
arrested in the public promenade and surrounded by police agents.10
After having excited the envy and wonder of her sisters, she left,
followed by the King's servant, who this time fastened himself to the
carriage by double thread. Zezolla, seeing that he was always at her
side, cried, "Drive on," and the coach set off at such a gallop that in
her agitation she let slip from her foot the richest and prettiest
patten" you could imagine.
The servant, not being able to catch up the carriage, which was
now flying along, picked up the patten and carried it to the King,
telling him what had happened. The King took it in his hands and
broke out into these words: "If the foundation is so fair, what must
be the mansion? Oh, lovely candlestick which holds the candle that
consumes me! Oh, tripod of the lovely cauldron in which my life is
boiling! Oh, beauteous corks12 attached to the fishing-line of Love
with which he has caught his soul! Behold, I embrace and enfold
you, and if I cannot reach the plant, I worship the roots; if I cannot
possess the capitals, I kiss the base: you first imprisoned a white
foot, now you have ensnared a stricken heart. Through you, she
who sways my life was taller by a span and a half;13 through you, my
life grows by that much in sweetness so long as I keep you in my
possession."
The King having said this called a secretary and ordered out the
trumpeters and tantarara, and had it proclaimed that all the women
in the land were to come to a festival and banquet which he had
determined to give. On the appointed day, my goodness, what an
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eating and feasting there was! Where did all the tarts and cakes14
come from? Where all the stews15 and rissoles? all the macaroni16
and graviuoli17 which were enough to stuff an entire army? The
women were all there, of every kind and quality, of high degree and
low degree, the rich and the poor, old and young, the well-favoured
and the ill-favoured. When they had all thoroughly worked their
jaws, the King spoke the proficiat18 and started to try the patten on
his guests, one by one, to see whom it fitted to a hair, so that he
could find by the shape of the slipper the one whom he was seeking.
But he could find no foot to fit it, so that he was on the point of
despair.
Nevertheless, he ordered a general silence and said, "Come back
to-morrow to fast with me, but as you love me well, do not leave
behind a single woman, whoever she may be!" The Prince then said,
"I have a daughter, but she always stays to mind the hearth, for she
is a sorry, worthless creature, not fit to take her place at the table
where you eat." The King answered, "Let her be at the top of the list,
for such is my wish."
So they all went away, and came back the next day, and Zezolla
came with Carmosina's daughters. As soon as the King saw her, he
thought she was the one he wanted, but he hid his thoughts. After
the banquet came the trial of the patten. The moment it came near
Zezolla's foot, it darted forward of itself to shoe that painted Lover's
egg, as the iron flies to the magnet. The King then took Zezolla in
his arms and led her to the canopy, where he put a crown on her
head and ordered every one to make obeisance to her as to their
queen. The sisters, livid with envy and unable to bear the torment of
their breaking hearts, crept quietly home to their mother, confessing
in spite of themselves that:
He is mad who would oppose the stars.

NOTES
1
Punto in aria=Punto a giorno, open-work or hem-stitch. The needle-stitch lace
very highly prized in the seventeenth century, commonly called punio di Venezia.
2
Literally, "for I come from outside": that is, "I come from the country to town."
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3
"Bread white as the flowers": where one may trace an indecent pun.
'Gaifo. the name given in Naples to a kind of small hanging terrace which
projected from the first stories of the house. Cf. Capasso, in Arch. star. nap. XV. 428.
'Proverbial way of saying, "If you don't keep your promise, it will be the worse
for you."
'For the fabulous sea-lamprey, see Pliny, Hist. Nat., IX. 25.
1
Spampanaie, like a flower that has opened out its petals.
•Text: Scudi ricci, which were golden coins struck in 1582 with the effigy of
Philip II, and the arms of the Spanish crown on the reverse.
'Medicinal and cosmetic oil, which was extracted from certain kinds of pumpkins.
"•Courtesans were forbidden to ride in carriages along the public walks, or in
gondolas along the beach at Posilipo, which were the daily promenade of the Viceroy
and nobility. If any infringed this law (which was not infrequent) they were surprised
and surrounded by the police and carried off to prison. See the various laws of 1578,
1607, 1610, 1638, 1646, etc. in Guistiniani's collection, Vol. VII. heading CLXXI, De
meretricibus.
"The pianelle were worn over the shoes. Celano, speaking at the end of the
seventeenth century of the "vico dei Pianellari," which was near Santa Caterina a
Spinacarona al Pendino, says that formerly there was no "Neapolitan lady who
would have walked without these," but that in his day, "with the exception of some
reformed and cloistered nuns," these pianelle were out of use "with all women," who
instead wore "slippers" (scarpette). Notizie, cit. IV. 127. We also read". . . now that
the French custom which is all the fashion has ousted the patten formerly in use and
banished all womanly decorum from the country" (Busetto, Carlo de' Dottori, Citta
di Castello, 1902, p. 1 In.).
l2
The corks of the pattens.
"The pattens were made with very high heels, almost stilts.
M
Neap. text: pastiere: Easter tarts made with ground wheat, curdled milk, sugar
and other ingredients; casatielli, little cakes surrounded with hard-boiled eggs in their
shells, also in use at Easter.
^Stufati or sottostati, as Del Tufo calls them (in the previously quoted Rilratto
di Napoli, f. 21): "sonestati of a good piece of tender meat, with plums, garlic and
pine-seeds, raisins, sugar, almonds and cinnamon."
I6
lt does not appear that macaroni (maccheroni) then held, as later, the first
place in Neapolitan cooking; for Neapolitans were not called "macroni-eaters" but
"vegetable-eaters." Macaroni is often mentioned as coming from Sicily, or Sardinia,
and more particularly from Cagliari. On this subject one may read Fasano, in his
notes to the translation of the Gerusalemme, III. 20, Galiani's Voc. Nap., ad verb.,
and Pitre's Bibl. VII. 392. See also Cortese's Viaggio di Parnaso, V. 7; Sgruttendio's
Tiorba a taccone, corda IX, "Le grolie del Carnevale," and a passage in Lando
quoted by Imbriani in XII conti pomiglianesi (Napoli, 1876), pp. 234-5. [See Notes
and Queries, Jan. 30th, 1932, p. 88; Feb. 20th, 1932, pp. 139, 140.]
"I.e. raviuola, not to be confused with gravioli, which Bruno mentions (Candelaio, I. 6) as a kind of sweet prepared in the monasteries.
"Text: proflzio as the "proficiat" or "prosit" was popularly called.
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Cinderella, or the Little Glass Slippei
Charles Perrault
If one were to select the single most popular version out of all the
hundreds of texts of Cinderella that have been reported, that version
would almost certainly be the tale told by Charles Perrault
(1628-1703). Perrault was a man of letters who had studied law and
practiced architecture. But it was a work of his final years which has
given him a special place in the history of folkloristics.
In 1694, Perrault began publishing several folktales in versified
form. However, these tales were not particularly well received. By
1696, Perrault had decided to leave the tales in prose, and he
anonymously published "Sleeping Beauty." The following year he
published seven other tales, including such favorites as "Little Red
Riding Hood," "Puss in Boots," and "Cinderella." In 1697, these
tales were gathered together and published under the title Histoires
ou Contes du Temps Passe, with the alternate title "Conies de Ma
Mere I'Oye" [Tales of My Mother Goose]. Perrault's name did not
appear on the book. Instead, his little boy's name did. It has been
suggested that Perrault may have felt that it was beneath his dignity
to publish something like fairytales, and that is why he put his son's
name on the volume. On the other hand, it is possible that his son
may actually have had a hand in a recording of the tales. However
the tales may have been learned, there is no question but that they
have been enjoyed by countless readers since that time.
Reprinted from The Blue Fairy Book, ed. Andrew Lang (New York: Random
House, 1959), pp. 96-104.
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The English translation ofPerrault's version of Cinderella selected
for this Casebook comes from Andrew Lang's Blue Fairy Book, one
of a celebrated series of colored fairytale anthologies. This is appropriate inasmuch asfolklorist A ndrew Lang had a special appreciation
of Perrault as well a longstanding interest in Cinderella. Like Perrault, Lang was a man of some literary talent who enjoyed folktales.
In 1888, he edited a fine English translation ofPerrault's tales which
included a detailed biographical account ofPerrault's life. Although
Lang tended to be a library scholar rather than a fieldworker, he
actually collected several versions of Cinderella himself.
In the third volume of the Revue Celtique, Lang published
"Rashin Coatie: A Scotch Tale," which he had collected from a Miss
Margaret Craig of Darliston, Elgin, in the dialect of Morayshire.
The tale was accompanied by comparative notes written by Reinhold
Kohler, who for many years served as the librarian of the Ducal
Library at Weimar and who possessed an unmatched knowledge of
folktales. (Kohler was famous for his elaborate annotations on
published tales in the latter portion of the nineteenth century.) In
1880, Lang published in The Academy a version of Cinderella he
found in Mentone. Finally, in 1893, Lang's introduction to Marian
Roalfe Cox's Cinderella appeared, as well as an essay in Folk-Lore
entitled "Cinderella and the Diffusion of Tales." Much of Lang's
concern was with whether apparently parallel versions of tales in
different parts of the world could be explained by independent
invention or by diffusion from a common source. His compromise
position was essentially that details of stories may have been independently invented but that story plots as a whole spread through
diffusion.
For a consideration of Perrault's tales, see Marc Soriano, Les
Contes de Perrault (Paris: Gallimard, 1968). For Andrew Lang's
view of Perrault, see Perrault's Popular Tales (Oxford: Clarendon
Press, 1888). For Lang's field texts of Cinderella, see "Rashin Coatie:
A Scotch Tale," Revue Celtique, 3 (1876-1878), 365-378; and
"'Cendreusette,' The Mentonese Variant of Cendrillon, or Cinderella," The Academy, 17(1880), 474. For his discussions of Cinderella,
see "Introduction," Marian Roalfe Cox, Cinderella (London: David
Nutt, 1893), pp. vii-xxiii; and "Cinderella and the Diffusion of
Tales," Folk-Lore, 4 (1893), 413-433.
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Once there was a gentleman who married, for his second wife, the
proudest and most haughty woman that was ever seen. She had, by
a former husband, two daughters of her ownhurnor, who were,
indeed, exactly like her in all things. He had likewise, by another
wife, a young daughter, but of unparalleled goodness and ^weetness_
of temper, whicll she took from her mother, who had been the best
creature in the world.
No sooner were the ceremonies of the wedding over than the
stepjmjther began to show herself in her true colors. She could not
bear the gogcTgualities! trf-tliis pieUygTrl, and theTJess becauseTHey~
made her own daughters appear the more odious. Sfie employed her
in the meanest work of the house: she scoured the dishes, tables,
etc., and scrubbed madam's chamber, and those of misses, her
daughters. She lay up in a sorry garret, upon a wretched straw bed,
while her sisters lay in fine rooms, with floors all inlaid, upon beds
of the very newest fashion, and where they had looking glasses so
large that they might see themselves at their full length from head to
foot.
The poor girl bore all patiently, and dared not tell her father,
who would have rattled her off; for his wife governed him entirely.
'When she had done her work, she used to go into the chimney
.corner, and sit down among cinders and ashes, which made her
I commonly be called Cinderwench; but the youngest, who u/ag "f>^«p
rude and uncivil as the eldest, called her Cinderella. However,
Ciridei'ella, notwithstanding her mean apparel, was a hundred times
handsomer than her sisters, though they were always dressed very
richly.
It happened that the King's son gave a ball, and invited all
persons of fashion to it. Our young misses were also invited, for they
cut a very grand figure among the quality. They were mightily
delighted at this invitation, and wonderfully busy in choosing out
such gowns, petticoats, and headclothes as might become them.
This was a new trouble to Cinderella; for it was she who ironed her
sisters' linen, and plaited their ruffles; they talked all day long of
nothing but how they should be dressed.
"For my part," said the eldest, "I will wear my red velvet suit
with French trimming."
"And I," said the youngest, "shall have my usual petticoat; but
then, to make amends for that, I will put on my gold-flowered
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manteau, and my diamond stomacher, which is far from being the
most ordinary one in the world."
They sent for the best tirewoman they could get to make up their
headdresses and adjust their double pinners, and they had their red
brushes and patches from Mademoiselle de la Poche.
Cinderella was likewise called up to them tojx^cqnsulted in all
these matters, for she had excellent_notions. and advised them
alwa\ for the best, nay, and ftffpreH^her"7prvirfis fn dress their
heads, which they were very willing she shouIdTdfb . As~s"he was doing
this, they said to her:

"Cinderella, would you not be glad to go to the ball?"
"Alas!" said she, "you only jeer me; it is not for such as I am to
go thither."
"Thou art in the right of it," replied they. "It would make the'
people laugh to see a cinderwench at a ball."
Anyone but Cinderella would have dressed their head&-ajwy, but
she was very good, and dressed them perfectly well. They were
almost two days without eating, so much were they transported with
joy. They broke more than a dozen laces in trying to be laced up
close, that they might have a fine slender shape, and they were
continually at their looking glass. At last the happy day came; they
went to court, and Cinderella followed them with her eyes as long as
she cquldr-aadLwhen she had lost sight of them, she fell a-crying.
<^lfer godmother7)who saw her all in tears, asked her what was the
matter
"I wish I could—I wish I could
"; she was not able to speak
the rest, being interrupted by her tears and sobbing.
This godmother of hers, who was a jairy, said to her, "Thou
wishest thou couldst go to the ball; is it not so?"
"Y-es," cried Cinderella, with a great sigh.
"Well," said her godmother, "be but a good girl, and I will
contrive that thou shall go." Then she took her into her chamber,
and said to her, "Run into the garden, and bring me a pumpkin."
Cinderella went immediately to gather the finest she could get,
and brought it to her godmother, not being able to imagine how this
pumpkin could make her go to the ball. Her godmother scooped out
all the inside of it, having left nothing but the rind; which done, she
struck it with her wand, and the pumpkin was instantly turned into
a fine coach, gilded all over with gold.
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She then went to look into her mousetrap, where she found six
mice, all alive, and ordered Cinderella to lift up a little the trap door,
when, giving each mouse, as it went out, a little tap with her wand,
the mouse was that moment turned into a fine horse, which altogether made a very fine set of six horses of a beautiful mousecolored dapple gray. Being at a loss for a coachman:
"I will go and see," says Cinderella, "if there is not a rat in the
rattrap—we may make a coachman of him."
"Thou art in the right," replied her godmother. "Go and look."
Cinderella brought the trap to her, and in it there were three
huge rats. The fairy made choice of one of the three which had the
largest beard, and, having been touched with her wand, he was
turned into a fat, jolly coachman, who had the smartest whiskers
eyes ever beheld. After that, she said to her:
"Go again into the garden, and you will find six lizards behind
the watering pot. Bring them to me."
She had no sooner done so but her godmother turned them into
six footmen, who skipped immediately behind the coach, with their
liveries all bedaubed with gold and silver, and clung as close behind
each other as if they had done nothing else their whole lives. The
fairy then said to Cinderella:
"Well, you see here and equipage fit to go to the ball with; are
you not pleased with it?"
"Oh, yes!" cried she. "But must I go thither as I am, in these
nasty rags?"
Her godmother only just touched her with her wand, and, at the
same instant, her clothes were turned into cloth of gold and silver,
all beset with jewels. This done, she gave her a pair of glass slippers,
the prettiest in the whole world. Being thus decked out, she got up
into her coach; but her godmother, above all things, commanded
her not to stay till after midnight, telling her, at the same time, that
if she stayed one moment longer, the coach would be a pumpkin
again, her horses mice, her coachman a rat, her footmen lizards, and
her clothes become just as they were before.
She promised her godmother she would not fail to leave the ball
before midnight; and then away she drives, scarce able to contain
herself for joy. The King's son, who was told that a great princess,
whom nobody knew, was come, ran out to receive her; he gave her
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his hand as she alighted from the coach, and led her into the hall,
among all the company. There was immediately a profound silence.
The people stopped dancing, and the violins ceased to play, so
attentive was everyone to contemplate the singular beauties of the
unknown newcomer. Nothing was then heard but a confused noise
of:
"Ha! how handsome she is! Ha! how handsome she is!"
The King himself, old as he was, could not help watching her, '
and telling the Queen softly that it was a long time since he had seen /
so beautiful and lovely a creature.
All the ladies were busied in considering her clothes and headdress, that they might have some made next day after the same
pattern, provided they could meet with such fine material and as
able hands to make them.
The King's son conducted her to the most honorable seat, and
afterward took her out to dance with him; she danced so very
gracefully that they all more and more admired her. A fine collation
was served up, whereof the younger prince ate not a morsel, so
intently was he busied in gazing on her.
She went and sat down by her sisters, showing them a thousand
civilities, giving them part of the oranges and citrons which the
Princg_had presented her with, which very muchjurprisedlhern, for
they did not know her. While Cinderella was thus amusing KeT
sisters, shelieard the" Clock strike eleven and three quarters, whereupon she immediately made a courtesy to the company and hasted
away as fast as she could.
When she got home she ran to seek out her godmother, and,
after having thanked her, she said she could not but heartily wish
she might go next day to the ball, because the King's son had desired
her.
As she was eagerly telling her godmother whatever had passed at
the ball, her two sisters knocked at the door, which Cinderella ran
and opened.
"How long you have stayed!" cried she, gaping, rubbing her eyes
and stretching herself as if she had been just waked out of her sleep;
she had not, however, any manner of inclination to sleep since they
went from home.
"If thou hadst been at the ball," said one of her sisters, "thou
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wouldst not have been tired with it. There came thither the finest
princess, the most beautiful ever was seen with mortal eyes; she
showed us a thousand civilities, and gave us oranges and citrons."
Cinderella seemed very indifferent in the matter; indeed, she
asked them the name of that princess. But they told her they did not
know it, and that the King's son was very uneasy on her account and
would give all the world to know who she was. At this Cinderella,
smiling, replied:
"She must, then, be very beautiful indeed; how happy you have
, been! Could not I see her? Ah! dear Miss Charlotte, do lend me your
yellow suit of clothes which you wear every day."
"Ay, to be sure!" cried Miss Charlotte. "Lend my clothes to such
' a dirty cinderwench as thou art! I should be a fool."
Cinderella, indeed, expected well such answer, and was very glad
of the refusal; for she would have been sadly put to it if her sister
had lent her what she asked for jestingly.
The next day the two sisters were at the ball, and so was
Cinderella, but dressed more magnificently than before. The King's
son was always by her, and never ceased his compliments and kind
speeches to her; to whom all this was so far from being tiresome that
she quite forgot what her godmother had recommended to her; so
that she, at last, counted the clock striking twelve when she took it
to be no more than eleven; she then rose up and fled, as nimble as a
deer. The Prince followed, but could not overtake her. She left
behind one of her glass slippers, which the Prince took up most
carefully. She got home, but quite out of breath, and in her nasty
old clothes, having nothing left her of all her finery but one of the
little slippers, fellow to that she dropped. The guards at the palace
gate were asked if they had not seen a princess go out.
Who said: They had seen nobody go out but a young girl, very
meanly dressed, and who had more the air of a poor country wench
than a gentlewoman.
When the two sisters returned from the ball Cinderella asked
them
there. if they had been well diverted, and if the fine lady had been
They told her: Yes, but that she hurried away immediately when
it struck twelve, and with so much haste that she dropped one of her
little glass slippers, the prettiest in the world, which the King's son
had taken up; that he had done nothing but look at her all the time
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at the ball, and that most certainly he was very much in love with
the beautiful person who owned the glass slipper.
What they said was very true; for a few days after, the King's son
caused it to be proclaimed, by sound of trumpet, that he would
marry her whose foot the slipper would just fit. They whom he
employed began to try it upon the princesses, then the duchesses and
all the court, but in vain; it was brought to the two sisters, who did
all they possibly could to thrust their foot into the slipper, but they
could not effect it. Cinderella, who saw all this, and knew her
slipper, said to them, laughing:
"Let me see if it will not fit me."
Her sisters burst out a-laughing, and began to banter her. The \
gentleman who was sent to try the slipper looked earnestly at 1
Cinderella, and, finding her very handsome, said it was but just that I
she should try, and that he had orders to let everyone make trial. ~
He obliged Cinderella to sit down, and, putting the slipper to her
foot, he found it went on very easily, and fitted her as if it had been
made of wax. The astonishment her two sisters were in was excessively great, but still abundantly greater when Cinderella pulled out
of her pocket the other slipper, and put it on her foot. Thereupon, in
came her godmother, who, having touched with her wand Cinderella's clothes, made them richer and more magnificent than any of
those she had before.
And now her sisters found her to be that fine, beautiful lady
whom they had seen at the ball. They threw themselves at her feet to
beg pardon for all the ill-treatment they had made her undergo.
Cinderella took them up, and, as she embraced them, cried that she r/K
forgave them with all her heart, and desired them always to love her. '
She was conducted to the young Prince, dressed as she was; he
thought her more charming than ever, and, a few days after, married
her. Cinderella, who_wasjio lessgood than beautifuLj»aye_her two
sisters lodgings in the palace, andtKal very same~day matched them
with two great lords of the court.
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Jacob and Wilhelm Grimm
No two individuals did more to stimulate the study of folklore
than did Jacob Grimm (1785-1863) and Wilhelm Grimm (17861859). As linguists andfolklorists, the Grimm brothers undertook an
enormous number of major research projects. Jacob, the more
academic of the two, was especially interested in philology and
grammar, while Wilhelm, who had more literary talents took the
larger part of rewriting and polishing the folktales collected by both
brothers from oral sources in Hesse and Hanau.
The publication of thefirst volume of the Grimm brothers' Kinder
und Hausmarchen in 1812 and the second in 1814 burst like a literary
bombshell on the European scene. Appealing as the tales did to
sentiments of romanticism and nationalism, they soon inspired
individuals in other countries to collect their own folktale traditions.
The Grimm brothers initially argued in favor of presenting tales
straight from the folk—in their 1812 preface we find such praiseworthy claims as: ". . . we have endeavored to present these fairytales as purely as possible. . . . No circumstance has been added,
embellished or changed. . . . " Nevertheless, the fact is that the
Grimms did not always practice what they preached. They frequently
combined different versions of the same tale, thereby producing what
modern folklorists call a composite text. Such conglomerates typically
Reprinted from Francis P. Magoun, Jr., and Alexander H. Krappe, trans.,
The Grimms' German Folk Tales (Carbondale: Southern Illinois University Press,
1960), pp. 86-92.
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did not correspond in all details to any one single orally elicited
version of a folktale. So the version of Grimm tale number 21,
Aschenputtel, which appeared in 1812, was by the edition of 1819
already expanded and reworked in the light of three versions from
Hesse. In their preface to the 1856 edition, the brothers admitted the
stylistic changes they had made from edition to edition, saying that
they had only filled out what was incomplete and retold the stories
much more "simply and purely" than in the originals.
Contemporary folklorists rightfully deplore the literary "improving" of authentic field-collected texts, but one must not judge the
Grimms too harshly in retrospect. Rewriting folktales was certainly
the accepted practice in the nineteenth century and before. The point
is that twentieth century readers should be aware that the Grimm
versions of traditional folktales do represent more departures from
the original oral sources of the tales. In sum, the published versions of
Cinderella reported by Perrault and the Grimm brothers may well be
the most popular and well known, but they are not necessarily the
most authentic in terms of orally circulating versions of the tale.
In the Grimms' corpus, one can find different forms of the
Cinderella story. Besides Grimm number 21, Aschenputtel (which is
an example ofAarne- Thompson tale type 510A, Cinderella), there is
Grimm number 65, Allerleirauh (which is Aarne- Thompson tale type
510B, The Dress of Gold, of Silver, and of Stars (Cap o' Rushes), and
Grimm number 130, Einduglein, Zweiduglein, and Dreiduglein (which
is Aarne-Thompson tale type511, One-Eye, Two-Eyes, Three-Eyes).
In this Casebook, however, we shall reprint only Aschenputtel.
For some idea of the wealth of scholarship devoted to the
Grimms, see Ludwig Denecke, Jacob Grimm und sein Bruder
Wilhelm (Stuttgart: Metzler, 1971). For discussions of each of the
tales collected by the Grimms, see Johannes Bolte and Georg
Polivka, Anmerkungen zu den Kinder- Und Hausmarchen der
Bruder Grimm, Svols. (Leipzig: Dieterich'sche Verlagsbuchhandlung,
1913-1932).
A rich man's wife fell ill and, feeling that her end was approaching, called her only daughter to her bedside and said, "Dear child,
remajn devqut am} good; then dgar God will ever be with you, and
I'll look down on you from Heaven and be near you." Then she
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closed her eyes and passed away. Every day the girl used to go out to
her mother's grave and weep and remained devout and good. When
winter came, the snow laid a white blanket on the grave, and when in
the spring the sun had taken it off again, the man married a second
wife.
The wife brought two daughters of her own into the home; they
were pretty andjair of fac** but "p'y ar^ h*a_£*jVl*'^£:JlJ''parts Then
eviFdays began for the poor stepchild. "Is the stupid goose to sit with
us in the living room?" they'd say. "Whoever wants to eat bread must
earn it—out with the scullery maid!" They took away her fine clothes,
dressed her in an old gray smock and wooden shoes. "Just look at the
proud princess! See how dressed up she is!" they'd cry and, laughing,
lead her into the kitchen. There she had to do heavy work from
morning till night, get up before dawn, carry water, light the fire,
cook, and wash. On top of it ajl her sisters played all sortsjofjnean
tricks onJher^jTiocked her, and used to pour peas and lentils into the
ashes scTthat she'd have to sit and pick them out again. In the evening
when she was tired from work, there was no bed for her; she just had
to lie down in the ashes beside the hearth. And since for this reason
she always looked dusty and dirty, they called her Ash Girl.
Now it so happened that her father was once going to a fair and
asked his two stepdaughters what to bring them. "Fine clothes," said
one. "Pearls and jewels," said the other. "And you, Ash Girl," he said,
"what do you want?" "Father, bring me the first twig that brushes
against your hat on the way home. Break it off for me." So he bought
fine clothes, pearls and jewels for the two stepsisters. As he was riding
home through a green thicket, a hazel twig brushed against him and
knocked off his hat; then he broke off the twig and brought it along.
When he got home, he gave his stepdaughters what they'd asked for
and gave Ash Girl the hazel twig. She thanked him, went to her
mother's grave, planted the twig, and wept so bitterly that her tears
fell on it and watered it. It grew and became a fine tree. Three times a
day Ash Girl would go down there, weep and pray, and every time a
littlfi-iyhite bird would light on the tree, and every time she uttered a
wish, the bird would throw down to her what she had wished.
Now, in order that his son might choose a bride, the king
proclaimed a festival which was to last three days and to which all
the pretty girls in the land were invited. When the two stepdaughters
heard that they, too, were to appear, they were in high spirits and,
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calling Ash Girl, said, "Comb our hair! brush our shoes! and fasten
our buckles! We're going to the festival at the king's palace." Ash
Girl obeyed them, but she wept, for she would have liked to go
along to the ball, and begged her stepmother to let her. "You, Ash
Girl!" she said, "you're covered with dust and dirt, and you want to
go to the festival? You've got no clothes and no shoes and you want
to dance?" But when she kept on begging, the stepmother finally
said, "I emptied a dish of lentils in the ashes; if you pick out the lentils
within two hours, you may come along." The girl went out the back .
door into the garden and cried out, "You tame pigeons, you turtledoves, and all you birds under heaven, come and help me pick them
out,
the good lentils into the pot,
the bad lentils into your crop."

Then two pigeons came in through the kitchen window and after
them the turtledoves, and finally all the birds under heaven whirred
and flocked in and settled down around the ashes. And the pigeons
bobbed their heads and began "peck, peck" and then the others
began "peck, peck" and they pecked all the good lentils into the
dish. It was hardly an hour before they were finished and all flew out
again. Then the girl joyfully brought the dish to her stepmother and
thought that she might now be allowed to go to the festival, but the
stepmother said, "No, Ash Girl, you've got no clothes and don't
know how to dance; you'll only be laughed at." When she wept, her
stepmother said, "If you can pick two dishes of lentils from the ashes
in one hour, you may come along," thinking, "she'll never be able to
do this." When she'd emptied the two dishes of lentils into the ashes,
the girl went out the back door into the garden and cried, "You tame
pigeons, you turtledoves, all you birds under heaven, come and help
me pick them out,
the good lentils into the pot,
the bad into your crop."

Then two white pigeons came in through the kitchen window and
alter them the turtledoves, and finally all the birds under heaven
whirred and flocked in and settled down around the ashes. And the
pigeons bobbed their heads and began "peck, peck—peck, peck"
and then the others began "peck, peck—peck, peck" and they pecked
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all the good lentils into the dishes. And it was hardly half an hour
before they finished and all flew out again. Then the girl brought the
dishes to her stepmother and was glad, because she thought that she
might now go along to the festival. But the latter said, "It'll do you
no good. You're not coming along, for you've got no clothes and
don't know how to dance. We'd only be ashamed of you." Then she
turned her back on her and hurried off with her two haughty
daughters.
When everyone had gone, Ash Girl went to her mother's grave
under the hazel bush and cried,
"Little tree, jiggle yourself and shake yourself;
Scatter gold and silver over me."

Then the bird threw her down a gold and silver dress and silk
slippers embroidered with silver. She put the dress on in a hurry and
went to the festival. Her sisters, however, and her stepmother didn't
recognize her and thought she must be some foreign princess, so
beautiful did she look in her gold dress. T.hgy_didn't so much as
think of Ash Girl, who^heyjh^ujhjjy^^ittinj^tjipme iiTThTatrt,
pkkIhgJeBia&-outof thejtshes/The king's^onwnTup~toTier, took
her by the hand, danced with her'and wouldn't dance with anyone
else. He never let go her hand, and when anyone else came to ask her
to dance, he'd say, "She's my partner."
She danced till evening and then wanted to go home, but the
king's son said, "I'll go with you and escort you," for he wanted to see
whose daughter the beautiful girl was. She slipped away from him,
however, and jumped into the dovecote. The king's son waited till
»„*** .mil
mat the
me ioreign
heTfathe__, came and told
him that
foreign girl had
had jumped into
ite Thp
nW man
mo,, thought.
*i
i-* "Can
«"-• it be Ash Girl?" They had
the dovecote.
TJig old
to fetch him an ax and a pick to break down the dovecote, but there
was no one inside. And when they got home, there was Ash Girl in
her dirty clothes lying in the ashes, and a dim oil lamp was burning in
the fireplace. For Ash Girl had jumped down quickly out the back
of the dovecote and had run to the hazel bush. There she'd taken off
her fine clothes and laid them on the grave, and the bird had taken
them away again, and then she'd sat down in her gray smock in the
ashes in the kitchen.
Next day when the festival was resumed, and her parents and
stepsisters had gone, Ash Girl again went to the hazel bush and said,
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"Little tree, jiggle yourself and shake yourself;
Scatter gold and silver over me."

Then the bird threw down an even finer dress than the day before,
and when she appeared at the festival in this dress, everyone was
amazed at her beauty. The king's son had, however, waited for her
coming, at once took her by the hand, and danced only with her.
When others came and asked her for a dance, he'd say, "She's my
partner." When evening came, she wanted to go, and the king's son
followed her to see into which house she went, but she ran away
from him and into the garden behind the house. A fine big tree stood
there, full of the most magnificent pears. She climbed among the
branches like a squirrel, and the king's son didn't know where she'd
got to. But he waited till her father came and said to him, "The
stranger slipped away from me, and I think she climbed the pear
tree." The father thought, "Can it be Ash Girl?" He had an ax
fetched and cut down the tree, but there was no one in it. And when
they got to the kitchen, there was Ash Girl lying in the ashes as
usual, for she'd jumped down on the other side of the tree, had
returned her fine clothes to the bird in the hazel bush, and put on
her gray smock.
On the third day, when her parents and sisters had gone, Ash
Girl again went to her mother's grave and said to the tree,
"Little tree, jiggle yourself and shake yourself;
Scatter gold and silver over me."

Then the bird threw down a dress more magnificent and more
splendid than anybody had ever had, andjhe slippers w^re^fjsojid
gold. When she arrived at the festival in tnTTdressTno one from
amazement knew what to say. The king's son danced only with her,
and when anybody else asked her for a dance, he'd say, "She's my
partner."
When it was evening, Ash Girl wanted to leave, and the king's
son wanted to escort her, but she got away from him so fast that he
couldn't follow her. He had, however, resorted to a trick and had
coated the stairs with pitch, so when she ran down stairs, the girl's
left slipper stuck there. The king's son picked it up, and it was tiny
and dainty and of solid gold. The next morning he went with it to
the man and said to him, "Nobody else shall be my wife but the girl
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whose foot this shoe fits." Then the two sisters rejoiced, for they had
pretty feet. The eldest took the shoe to her room and was going to
try it on, and her mother was standing beside her, but she couldn't
get her big toe in, for the shoe was too small for her. Then her
mother handed her a knife, saying, "Cut the toe off; once you're
queen, you won't have to walk any more." The girl cut off her toe,
forced her foot into the shoe, and, suppressing her pain, went out to
the king's son. He took her on his horse as his bride and rode off
with her. But they had to pass the grave, and there the two pigeons
were sitting on the hazel bush and cried out,
"Look, look!
There's blood in the shoe!
The shoe's too small.
The right bride's still at home."

Then he looked at her foot and saw the blood oozing out. He turned
his horse about and brought the false bride home again. He said she
wasn't the right bride and that the other sister should try on the
shoe. So the latter went into her room and managed to get her toes
in, but her heel was too large. Then her mother handed her a knife,
saying, "Cut a piece off your heel; once you're queen, you won't have
to walk any more." The girl cut off a piece of her heel, forced her
foot into the shoe, and, suppressing her pain, went out to the king's
son. He took her on his horse as his bride and rode off with her. As
they were passing the hazel bush, the two pigeons were sitting there
and cried out,
"Look, look!
There's blood in the shoe!
The shoe's too small.
The right bride's still back home."

He looked down at her foot and saw the blood oozing out of the
shoe, dyeing her white stockings red. Then he turned his horse about
and brought the false bride back home. "She isn't the right bride
either," he said. "Haven't you any other daughter?" "No," said the
man, "there's only a little misshapen Ash Girl, daughter by my late
wife, but she can't possibly be the bride." The king's son told him to
send her up, but her mother replied, "Oh no, she's much too dirty
and mustn't be seen." But he insisted on it, and Ash Girl had to be
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called. She first washed her face and hands and then went and made
a deep curtsy before the king's son, who handed her the gold shoe.
Then she sat down on a stool, drew her foot out of the heavy
wooden shoe and put it in the slipper, which fitted her perfectly.
When she stood up and the king looked into her face, he recognized
her as the beautiful girl with whom he'd danced and cried, "That's
the right bride!" The stepmother and the two sisters were frightened
and turned pale with vexation, but he took Ash Girl on his horse
and rode off with her. As they passed the hazel bush, the two white
pigeons cried,
"Look, look!
No blood in the shoe!
The shoe's not too small.
He's bringing the right bride home."
And when they'd called out thus, they both came flying down and
perched on Ash Girl's shoulders, one on the right, the other on the
left, and stayed there.
When her wedding with the king's son was to be celebrated, the
two false sisters came and wanted to ingratiate themselyes^andjiave
a sHareTlnher good fortuneT^s' tRe bftaai coupiewas going to
church, the elder sister walked on the right, the younger on the left.
Then the pigeons pecked out one of each of their eyes. Later, when
th7y~^affie~ouT"of the churcn, the eider was on the left and the
younger on the right. Then the pigeons pecked out the other of their
two eyes. Tjiys fortheir malice andjreachery they were punished
with blindness for the rest of their lives.
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